Concrete reality), it shares many of these elements with Western thought. For example, the philosophy of T. E. Hulme on which Imagist theory was founded, with its mistrust of intellect and language, its emphasis on the every-day, and the use of metaphor to express ideas, or William Carlos Williams' famous "No ideas but in things," or the Beats' aversion to all intellectualization in favor of spontaneity, directness, simplicity, and vision—these are all rooted
in the belief that all thought, ideas, literature, and art must be grounded in the everyday and concrete things of this world. We may generalize and callfile_0.png
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 it the attempt to transcend to the universal through concentration on the particular. There is a tendency to read Zen into everything having to do with haiku, just as R. H. Blythe had a tendency to read haiku into every piece of literature. The correspondences exist, no doubt, but it is a matter of emphasis. McClintock himself feels that the Zen element has been overemphasized and distorted, and refers to the mistaken assumptions about haiku "with which so many are taken up as they play the Zen-game, and possibly the Zen joke, on themselves." (59)
McClintock never states definitively what the proper subject matter for haiku is, yet he sometimes states what it is not, so that by process of elimination its proper realm is delineated. In one very interesting lengthy review McClintock discusses the haiku of Nicholas Virgilio, and re-classifies them as elegiac verse, finding this a more useful orientation to Virgilio's poems than considering them as haiku. His reasons are that Virgilio deals with elegiac themes: death, separation, tragic loss, love, decay, decadence and the afterlife. He asserts that to read Virgilio with Western elegists such as Thomas Gray, Philip Freneau, and Edward Young in mind is much more rewarding than
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with Basho, Buson, Issa, and Shiki. Virgilio has borrowed some techniques and formal elements from haiku, and McClintock explains that it is "in his exploitation and use of the powers of condensed language to express multiple and simultaneous levels of sense and meaning, that Virgilio's work finds kinship with contemporary English language haiku.” (60) The difference between haiku and Virgilio's short three-line elegies is his treatment of his subject matter: "Nature is never quite itself in Virgilio's poems, nor does nature seem to belong to him in any intimate, revealing connection, at least none that we can say is similar to that revealed in the haiku of the Japanese poets with whom he
has been compared." Another difference is that "Virgilio's images are often stylized, or strike us so, due to his use of objects as symbolic counters.” (61) Rather than presenting an object in and of itself, his poems are frequently allegorical, depending on certain stock elegiac motifs such as ruins, tombs, graveyards, and moonlight.
Yet lest we think that McClintock means to define haiku as nature poetry, in another review, of Elizabeth Searle Lamb's haiku, he says, "For perhaps too long haiku has been discussed as a poetry of nature. It is that, of course, but as concept dependent on what we admit as 'nature'." (62) And
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