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This being McClintock's view of literature and criticism in general, what does he say specifically about the haiku? We know that for him, form and content must work together and create each other, but how does the process work in actuality? In an essay called "Statement and Suggestion in Haiku," McClintock summarizes his theory about the way in which haiku works. He says that ambiguity is inherent in all verbal expression, but that haiku reduces this element and makes of it a virtue rather tlian a handicap, through use of concrete language, free allowance of varying response, and deliberate lack of intention or special meaning.
     There are quite a few similarities between these explanations of the way that haiku works and the basic rules for Imagists as set forth by Amy Lowell more than fifty years earlier. What McClintock means by "concrete language" here is, I believe, equivalent to the Imagists' call for precision and clarity: it is a demand for words used with exactitude. By "the free allowance of varying response" he means that the poet presents specific objects or experiences which have led him to a certain response, but does not argue, assert, or judge this response. He hopes to lead the reader there himself, "by inviting him to undergo and to fulfill the poem rather than simply to read it."53 This dictum carries to an extreme the Imagist's fourth rule: "To present an Image (hence the name: "Imagist"). We are not a school of painters, but we believe that poetry should render particulars exactly and not deal in vague generalizations, however magnificent and sonorous... ."54 McClintock's 'lack of intention' may be equated with the Imagists' abhorrence of didacticism. He means that the poet should never include an intellectual response to the original experience, a "message" which he wants to convince anyone of: this sort of judgment is best left up to the reader.
The difference between McClintock's theory and Lowell's is primarily one of degree. McClintock carries much further the "free allowance of varying response" and "deliberate lack of intention or special meaning." Where Lowell is content not to preach or generalize overmuch, McClintock completely eradicates the narratorial presence, allowing no comment whatsoever. It becomes an ontological problem for him: he attempts to present a thing exactly as it is, so that the reader is utterly free to perceive it and respond to it. One can best illustrate this difference by comparing two haiku on the subject of war, one by Lowell and one by McClintock.
Peace
Perched upon the muzzle of a cannon
A yellow butterfly is slowly opening and shuttings its wings.
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