v6n1_Ungar_McClintock I

<                 IV. MICHAEL McCLINTOCK:
NEW DIRECTIONS IN AMERICAN HAIKU
"The problem is in words, but the answer is in perception."  —Michael McClintock
In the early nineteen-sixties, Ginsberg may have been right to declare that Kerouac was the only true American haiku poet. But since then interest in haiku has steadily grown. A handful of haiku magazines, haiku societies and contests, small press editions of original haiku collections, a bibliography of haiku in Western languages, critical and academic attention: these are the outward signs of an intense inner activity. Haiku in English has matured to the point of leading a healthy life of its own, independent of its Japanese parent. Among the group of modern American haiku poets, one can detect not only differences in style due to individual voices, but differences in theory about what haiku is or should be. The fact that there are different "schools" of haiku poets (although nowhere near as formal or rigidly defined as in Japan) hotly debating various problems relating to haiku, is an indication of the health of the genre.
There are the religious haiku poets, first, who believe that haiku is an expression of their Zen.  James Hackett, one of the better-known and more established haiku poets in this country, says that
 Haiku became not just a form of literature or a literary pursuit but a Way of living awareness, an art of Zen. Although I was trained in Western philosophy, the philosophical values ofTaoism and Zen have always been the basis and reason for my poetry, and thus I regard the quality of muga (non-ego) as inseparable from, and indispensable to, living the way of haiku.40
In contrast, James Tipton claims simply to be "Interested (particularly considering this time of too many words) in the possibility of discovering new energy through words put together with precision and emotion."41 Another poet, Geraldine Clinton Little, explains that "Haiku's appeal for me is its 'world in
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